The Overtone Table
explanations: see below fundamental note
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The Overtone Table: Explanations

In the first column on the left side of the table the tones of the enharmonic scale are listed from Ao (27,5 Hz) to a4 (3520 Hz). The scale is coloured like a keyboard:

The tones of the C mayor scale are white, the others grey. The presented range is supposed to include all the fundamental notes and the playable range of
overtones of jew's harps. The playable range of overtones/resonances according to my experience is indicated by red lines. Next to the tones, in the second column,
the corresponding frequencies (Hz) are listed.

In the third row the fundamental note A, (27,5 Hz) and its overtones are marked and numbered. Next to the numbers the deviation from the respective
enharmonic tone is given (cent). Negative deviations indicate that the overtone is lower than the enharmonic tone.

In the first row on top of the table the possible fundamental tones played by the reeds of different jew's harps are listed, again coloured like a keyboard. The range
where the fundamentals of most jew's harps are found is marked by red lines. If you follow the column beneath one fundamental tone downwards, you meet a first
cross (x). It is in the row right of the same tone, marking the fundamental note. Further downwards each overtone is marked. The crosses are always in the row of

the respective enharmonic tone. To the left of the cross you find the tone and its frequency. In this way the overtones of a certain jew's harp and its fundamental tone
are marked as crosses in the enharmonic scale.

You can play all the marked overtones that are in the frequency range of the resonance of the oral cavity.

To read the number of a marked overtone and its deviation from the enharmonic scale, you have to go diagonally upwards and left, to reach the respective overtone
of the first harmonic row (Ao), where the numbers and deviations are listed. These numbers and deviations are valid for all successive overtone series. To make it

more easy to follow the diagonal, every fourth cross is replaced by a circle (0). The fundamental tone and its octaves are marked red.




